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Chalice Lighting 
 
 Let there be light – the light of joy, the light of happiness, and the light of 
contentment. 
 May it illuminate our paths and fill our lives with peace. 
   
 And let there be dark – for it is from our dark places that we are brought forward. 
 Tried and tested, and impelled toward growth; it is in these places that we realize 
compassion and learn to love. 
   
 And there was day and there was night. 
 And there was joy and there was sorrow. 
 And it was good.   
    (“Let There Be Light,” by Andrew Pakula, from the Illuminations App) 
 
Introduction of Theme & Opening Song  
 
Greetings to all of you once again from my home study in Port Townsend. 
 
This past week I had a chance to read a print version of Joseph Bednarik’s sermon from 
last Sunday on Halloween titled “Facing Identity: The Magical Lure of Masks.” In that 
sermon, he quoted mythologist Joseph Campbell a couple of times, who, as it happens, 
has also had a deep influence on me in many ways, not the least of which relates to 
Halloween.   
 
Forty years ago – 1981 – when I was young associate minister at the 1600-seat sanctuary 
of the Fountain Street Church in Grand Rapids, Michigan, I arranged for Joseph 
Campbell to give a series of lectures there, and I also invited him to provide the sermon 
for the Sunday service, something he had only done once before in Hawaii, where his 
wife was from.   
 
He agreed, though refusing to call it a “sermon,” as that word didn't sit well with him. 
But he gave a marvelous sermon, which, fortuitously, was on the Sunday near Halloween. 
Campbell, speaking without notes, titled his non-sermon sermon “Trick or Treat,” 
following it up the next year – 1982 – with “Trick or Treat: Round 2.” (I still have print 
versions of those transcribed sermons, which I re-read this week.) 
 



As you might imagine, these Sundays were some of the highlights of my life, and ever 
since then I’ve always designated the Sunday closest to Halloween as “Halloween 
Sunday,” a major “religious” festival for me. 
 
I realize this is the Sunday a week after Halloween, but I thought I might still do a 
Halloween-related service, as Halloween functions for me like a magnet pulling together 
a host of different themes: 

 
 As we enter fully into the dark, cold, and leafless half of the year, Halloween 
brings forward themes of inversion and reversal. 
  
 And, of course, Halloween brings in the shadow: the hidden, the unknown, the 
unconscious, including the demonic and the destructive. 
  
 And, it also brings forward, as with Joseph’s theme last week, the play of masks 
and magicians; indeed, it’s a festival of and for the archetype of the mythological 
Trickster. 
 

So, over the years, I’ve had much energy for these Sundays near Halloween. And one of 
the “Halloween Sunday” services I crafted a few years ago related to Andrew Lloyd 
Webber’s musical The Phantom of the Opera, the music and the theme, to my mind, 
perfectly fitted for “Halloween.”  
 
Let’s begin, then, with the two-minute instrumental “Overture” from The Phantom of the 
Opera, which will set the stage for this morning’s Halloween-related service. (“Overture,” #1 
from Highlights from The Phantom of the Opera) 
 
Reading 
  
Halloween is a transitional time of the year, recognized as such by many traditional 
cultures. It’s the time of the year when we are clearly in the dark half of the year. (May 1 
– “Mayday” – six months across the year from October 31 – is the counterpart.)  
 
And so it is at this time of the year that the opposites come into play, not only in nature at 
large but also in human nature, psychologically and spiritually – themes of contradiction, 
polarity, and paradox. 
 
The Reading this morning is from Robert A. Johnson’s book, Owning Your Own Shadow, 
a book I highly recommend. This book has to do with the polar opposites through which 
we live our lives. And I’ve pulled together a selection of statements from this book, 
which you can follow on your screen, as Bob Nuffer joins me in reading these statements.  
 
FIRST READER: Every human experience can be expressed in terms of paradox. Day is 
comprehensible only in contrast to night; activity has meaning only in relation to rest. 
 



SECOND READER: Every single virtue in this world is made valid by its opposite. 
Light would mean nothing without dark; care would mean nothing without abandon.  
When leisure is torn loose from work, both are spoiled.   
 
FIRST READER: Truths always come in pairs and one has to endure this to accord with 
reality, but for some incomprehensible reason we often refuse this paradoxical nature of 
reality and think we can function outside it. 
 
SECOND READER: If we try to embrace one without paying tribute to the other, we 
degrade paradox into contradiction. Both of a pair of opposites must be equally honored.   
 
FIRST READER: If we endure the collision of opposing elements in full consciousness, 
we embrace paradox. To suffer one’s confusion is the first step in healing. 
 
SECOND READER: Whenever you have a clash of opposites in your being and neither 
will give way to the other, you can be certain that God is present.   
 
FIRST READER: The religious faculty is the art of taking the opposites and binding 
them back together again, surmounting the split that has been causing so much suffering.   
 
SECOND READER: To heal, to bond, to join, to bridge, to put back together again – 
these are our sacred faculties. 
 
FIRST READER: To stay loyal to paradox is to earn the right to unity. 
 
SECOND READER: Conflict to paradox to revelation: that is the divine progression.  
 
Introduction to Musical Meditation 
  
The sermon portion of today’s service today, as I indicated, will be a combination of 
message and music related to Andrew Lloyd’s Webber’s popular musical, The Phantom 
of the Opera.  
 
One of the songs from that musical, which will function as the “Musical Meditation” for 
our service, is titled “Think of Me,” a duet sung by Raoul and Christine, two young 
adults who meet each other again after not seeing each other for many years. The song 
you will hear is sung by Sarah Brightman and Steve Barton of the original play, first 
staged in London in 1986. (“Think of Me,” #2 from Highlights from The Phantom of the Opera.) 
 

“Think of Me” 
 
CHRISTINE: 

Think of me 
Think of me fondly 
When we’ve said goodbye 
Remember me  



Once in a while 
Please, promise me you'll try 
 
When you find 
That once again you long 
To take your heart back and be free 
If you ever find a moment 
Spare a thought for me 
 
We never said our love was evergreen 
Or as unchanging as the sea 
But if you can still remember 
Stop and think of me 
 
Think of all the things we’ve shared and seen 
Don’t think about the way things might have been 
 
Think of me 
Think of me waking 
Silent and resigned 
Imagine me 
Trying too hard  
To put you from my mind 
 
Recall those days 
Look back on all those times 
Think of the things we’ll never do 
There will never be a day 
When I won't think of you 
 

RAOUL:  
Can it be  
Can it be Christine? 
Bravo! 
What a change: you’re really not a bit 
The gawkish girl that once you were 
She may not remember me 
But I remember her 
 

CHRISTINE:  
We never said our love was evergreen,  
Or as unchanging as the sea 
But please promise me that sometimes 
You will think – ah-ah-ah-ah-aaah – 
Of me! 
 



Sermon: “THE MUSIC OF THE NIGHT” 
 
Introduction to Halloween theme 
 
“Hallowe’en” – “All Hallows’ Eve” – is a seasonally-based festival that marks our 
passage into the darkest part of the calendar year, and which invites us then, among other 
things, to explore the darker and more hidden aspects of our psyche.  
 
It invites us at this time of the year when, as the saying goes, “the veil between the worlds 
is thinnest” to draw back our interior curtain in order to glimpse a side of life and of 
ourselves that we normally don’t attend to.  
 
As such, Halloween invites us to become a bit more acquainted with:  

 
… the side of us that is socially unacceptable to us, our forbidden side, our rejected 

side, our wounded side; 
… but also our undeveloped side, the side of us that holds our golden, untapped 

potential, our creative side; 
… and, yet again, our wild side, the side of our raw passion, our chaotic, 

undisciplined, dangerous, and destructive side; 
… and, finally, the side of us that is related to conflicted emotions and unresolved 

tensions: our anxiety that has no balm, our sorrow that has no solace, our terror that has 
no resolution. 

 
Halloween, I suggest, invites us to look at all these things; and, today, on this Sunday a 
week after Halloween, we will explore some of these aspects of “the other side” through 
the musical play The Phantom of the Opera. 
 
Introduction to Phantom theme 
 
Andrew Lloyd Webber’s The Phantom of the Opera first hit the stage in London’s West 
End in 1986 and came to Broadway’s Majestic Theatre in New York City in 1988, where 
it has been running ever since.  
 
It shut down, of course, like all the theatres did for the COVID-19 pandemic – that was 
on March 12, 2020 – but it re-opened just a couple of weeks ago on Friday, October 22, 
with more performances of The Phantom of the Opera, where it continues to break 
records as, by far, the longest-running Broadway musical ever.  
 
The Phantom of the Opera can be taken at a number of different levels and viewed from a 
number of different angles. Indeed, it has been variously adapted from the original novel 
by the French novelist Gaston Leroux, first published as a book in 1911.   
 
The novel: The Phantom of the Opera 
 



The original French novel is the story of a Swedish girl, Christine Daae, who, as a 
youngster, traveled throughout Sweden with her father, a well-known violinist, who told 
her many stories of an “Angel of Music,” who functioned as a muse of musical 
inspiration.   

 
At this time, Christine also met and became friends with a youngster by the name of 
Raoul, Viscount of Chagny, who also had a chance to hear many of Christine’s father’s 
stories.   

 
Christine’s mother died when she was only six, and then sometime later her father, as 
well, but not before promising, on his deathbed, to send her an “Angel of Music” to guide 
and guard her after his death. 

 
Following her father’s death, then, Christine is brought to the Paris Opera House to be 
raised by an elderly widow, whose husband had been a benefactor of Christine’s father. 
In the Opera House, Christine begins to hear a beautiful, unearthly voice that sings and 
speaks to her, a voice that she takes to be her father’s promised Angel of Music …  
 
… but which is actually the voice of a murderous musical genius named “Erik,” who, 
says the novel, was the son of a master mason that, at an early age, ran away from his 
parent’s house because his parents were embarrassed by his appearance and unwilling to 
accept and love him.  

 
After years of wandering, Erik secretly built a home for himself, complete with many 
trapdoors, in the corridors and underground rooms of the Paris Opera House. There, Erik 
falls in love with the young Christine Daae, whom he teaches to sing and whose career he 
advances by arranging a series of convenient deaths. 

 
Also in love with Christine is Raoul, whom Erik forbids Christine to see. Instead, Erik, 
always fully masked, kidnaps Christine and takes her to his home in the cellars, hoping 
that she will come to love him.  
 
And, yes, Christine does begin to find herself attracted to her abductor and teacher, but all 
this changes when she unmasks him and, to the horror of both of them, beholds his facial 
difference. 

 
The rest of the plot is too complex to relate here – this has been complex enough – but, 
suffice it to say, that eventually Christine and Raoul do get together, being released by 
Erik after Christine has compassion upon him and allows him to raise his mask a little to 
give her a kiss on the forehead … and she in turn gives him a kiss … something he had 
never received before, even from his own mother, nor had he ever been permitted to kiss 
another. 

 
“Go,” says Erik, “go, and marry the boy whenever you wish. I know you love him.”  
 



Thus, Christine leaves, promising Erik that when he dies she will come back and bury 
him. (See Wikipedia article on The Phantom of the Opera.) 
 
The story in Andrew Lloyd Webber’s hands 

 
This is the spine of the novel that Andrew Lloyd Webber found one day in the early 
1980s in a New York City bookstore, as he was wandering around the streets of the City 
with some time to kill. Webber had wanted to compose a musical romance, and he found 
enough romantic love elements in The Phantom of the Opera novel to give it a try.   

 
In Andrew Lloyd Webber’s hands, then, The Phantom of the Opera becomes a full-
blown, modern romance, a love story – a love triangle, actually, between the young 
woman, Christine Daae, who is courted by Raoul, a nobleman-suitor from the world of 
light, the world accepted by society … AND … by a darker suitor, a mysterious, 
underworld figure, namely, the “Phantom of the Opera.”  

 
The Phantom 

 
Earlier in the service, following our Reading, we heard one of the most well-known of 
the songs from this musical play, the song “Think of Me,” which speaks of the time when 
Raoul and Christine, who knew each other as youngsters, now become re-acquainted as 
young adults.  
 
Now, let’s turn to the main character in this musical, the Phantom himself, an abused 
genius, obsessed by music, who, because of his circumstances – his facial difference and 
the accompanying rejection by a prejudiced society – has no way to let the world know of 
or profit from his genius. Thus, he needs an intermediary; he needs a voice; he needs a 
persona.  
 
And Christine Daae is his chosen intermediary, this young girl to whom he was the 
mysterious tutor. She was his voice, his “Angel of Music,” even while, fatefully, she 
believed him to be the “Angel of Music” promised her by her father.  
 
Thus, the Phantom needs Christine to sing for him in order to reveal his musical genius. 
Did he truly love her, or was he just attracted to her voice and what she could do for him? 
 
Let’s listen to the signature piece in Andrew Lloyd Webber’s The Phantom of the Opera, 
the song titled “The Phantom of the Opera,” sung by Sarah Brightman, as Christine, and 
Michael Crawford as the Phantom. (“The Phantom of the Opera,” #5 from Highlights from The Phantom of 
the Opera) 
 

“The Phantom of the Opera” 
 

CHRISTINE: In sleep he sang to me, in dreams he came,  
that voice which calls to me, and speaks my name.  
And do I dream again, for now I find,  
The Phantom of the Opera is there, inside my mind.  



 
PHANTOM: Sing once again with me, our strange duet, 
my power over you grows stronger yet.  
And though you turn from me to glance behind,  
the Phantom of the Opera is there, inside your mind.  
 
CHRISTINE: Those who have seen your face draw back in fear,  
I am the mask you wear, 
 
PHANTOM: it's me they hear.  
 
BOTH: My/your spirit and my/your voice in one combined, 
the Phantom of the Opera is there inside my/your mind.  
 
CHORUS: He’s there, the Phantom of the Opera.  
Beware the Phantom of the Opera.  
 
PHANTOM: In all your fantasies you always knew, 
that man and mystery 
 
CHRISTINE: were both in you.  
 
BOTH: And in this labyrinth where night is blind, 
the Phantom of the Opera is here/there inside my/your mind.  
 
PHANTOM: Sing, my angel of music!   
  
CHRISTINE: He’s there, the Phantom of the Opera… 
 
PHANTOM: Sing for me, sing for me. 
Sing, my Angel of Music. Sing for me! 

 
Commentary on “The Phantom of the Opera” song 
 
The singer who sang the part of Christine in that duet we just heard, was, as I mentioned, 
the original singer of the Opera when it first went to the London stage in 1986. Her name 
is Sarah Brightman, twenty-six years old at the time.    
 
And, as you heard, she is a singer with an incredible range, a voice that captivated 
Andrew Lloyd Webber when he first heard her sing in his musical “Cats” in the early 
1980s. Enticed by a rave review of Sarah Brightman’s musical talent, Webber went to 
hear her sing one evening in the show … and was much impressed … to the point of 
falling in love with this woman who was twelve years younger than he. 
 
And here’s the thing: The Phantom of the Opera was written for that voice … by the man 
who had fallen in love with her.  



 
The music for the Phantom began to be composed during their engagement, and the 
musical opera took shape in the years immediately after their marriage in 1984. The 
original choreographer of the play, Gillian Lynne, says: 
 

“Andrew wrote the show for her and that is one of the reasons the show is so 
beautiful – it has such love and passion in it; it was his love for Sarah pouring out.”  

 
Thus, we have here a strange intertwining of fictional and factual worlds, a mixture of the 
theatre world and of everyday life … so much so that it has been said that Andrew Lloyd 
Webber is the Phantom of the Opera … that the Phantom’s story is his story, and that 
Sarah Brightman is the muse and intermediary that both calls forth and reveals his 
musical genius. In an interview, theatre critic and writer, Michael Coveney, says:   
 

“It must have hit Andrew at some point that the story of the Phantom was his 
story: the composer, the lurking figure, the unloved figure, hidden away in the 
ghosting of the opera house with the woman he adored, the woman whose voice he 
had fallen in love with before he had fallen in love with the woman herself, and 
everything fitted into place.” 

 
But returning to the play: We may ask the question, “Who has power over whom, and 
who needs whom?” The Phantom needs Christine to reveal his genius so that he can 
develop and give his gift to the world – have a place in the world. But she also needs the 
Phantom’s genius to reveal her musical talent, her gift to the world.   
 
In the signature song we heard, the Phantom claims that his power over her grows 
stronger yet. However, in that song the Phantom also notes that Christine turns to glance 
behind, a glance that will eventually take her away from the Phantom.   
 
The dagger 
 
And the most painful part to the Phantom, the part that the Phantom feels is the greatest 
betrayal, is that he gave Christine the music and taught her how to sing. And how could 
Raoul help but love her when he heard her sing? Much later in the play, the Phantom 
cries:  

 
I gave you my music ... 
Made your song take wing ... 
and now, how you’ve repaid me: 
denied me and betrayed me ... 
He was bound to love you when he heard you sing ... 
 

So, this was the dagger that went in the deepest: the Phantom gave Christine the gifts that 
would pull her away from him … 

 



… though here, real life departs from theatre life …  for, in actual life, it appears to be 
Andrew Lloyd Webber who pulled away from Sarah Brightman. She divorced him in 
1990 after six years of marriage, his infidelities, apparently, playing a part …  
 
… though they remained friends, and in the 25th anniversary celebration in 2011 in 
London’s Royal Albert Hall, Andrew Lloyd Webber, who was being honored, spoke 
movingly of Sarah Brightman as his “Angel of Music.” 
 
In praise of the dark 
 
Now, let’s turn to another aspect of this musical play, the song “The Music of the Night.” 
This song has to do with the gifts of the night, and the power of darkness, the beauty of 
darkness, and the meaning and significance of darkness. 

  
As we enter even more fully into the darker half of the year, let us sing a hymn of praise 
to the dark.  
 
 Is light all?  
 Does light exist by itself?  
 Is light being and darkness non-being?  
 Is darkness but the absence of light? 

 
Let’s try it the other way around to bring some balance: Let’s put forward the claim that 
light does not stand by itself, that darkness is not the absence of light; but, rather: 
 
 … light is born out of darkness, that the manifest world emerges from the unmanifest 
world … 
 … that, as physicist David Bohm maintains, there is an “explicate order” and an 
“implicate order” …  
 … this is the “All-Nourishing Abyss” of physicist Brian Swimme …  
 … and the “Creative Void” or “Pregnant Nothingness” of Eastern thought … 
 … or, again from physics, think of the energy of a “black hole” in which all light is 
swallowed up.   

 
Everything emerges and comes out of darkness. Creativity takes place in the dark below 
the threshold of consciousness. The music of the spheres pours forth from the dark … so 
give yourself to the power of the night.   
 
Let’s listen to the Phantom as he invites Christine – and us – to surrender to the power of 
the music of the night in a delicious, enchanting song titled “The Music of the Night.” 
Again, you can follow the words on the screen as they are sung by the original Phantom, 
Michael Crawford. (“The Music of the Night,” #6 from Highlights from The Phantom of the Opera) 
 

“The Music of the Night” 
 
Night-time sharpens, heightens each sensation; 
Darkness wakes and stirs imagination. 



Silently the senses abandon their defenses, 
Helpless to resist the notes I write. 
For I compose the music of the night. 
 
Slowly, gently, night unfurls its splendor;  
Grasp it, sense it, tremulous and tender.  
Hearing is believing, music is deceiving, 
Hard as lightning, soft as candlelight: 
Dare you trust the music of the night? 
 
Close your eyes for your eyes will only tell the truth, 
And the truth isn’t what you want to see. 
In the dark it is easy to pretend 
That the truth is what it ought to be. 
 
Softly, deftly, music shall caress you. 
Hear it, feel it, secretly possess you. 
Open up your mind, let your fantasies unwind 
In this darkness which you know you cannot fight, 
The darkness of the music of the night. 
 
Close your eyes, start a journey through a strange, new world; 
Leave all thoughts of the world you knew before. 
Close your eyes and let music set you free! 
Only then can you belong to me. 
 
Floating, falling, sweet intoxication. 
Touch me, trust me, savor each sensation. 
Let the dream begin, let your darker side give in 
To the power of the music that I write; 
The power of the music of the night. 
 
You alone can make my song take flight, 
Help me make the music of the night. 

 
Let’s talk of light 
 
So, we’ve heard and talked a bit about the treasures and values that come from the 
Phantom’s world; but in our play that dark underworld, alluring as it is, is also dangerous 
and destructive. And the Phantom, who presides over that world, is an obsessed genius 
who will stop at nothing to get his way.   
 
The Phantom, representing our hidden and dark side, has been wounded, and he, in turn, 
will wound. He has been struck, and he will strike back. The Phantom is the one who has 
received no love but only rejection and revilement, and so he doesn’t know how to love. 
 



In our next song titled “All I Ask of You,” Raoul and Christine seek to escape the 
Phantom’s power and live in the light of day. The lyrics of this song are written by 
Charles Hart, with assistance from Richard Stilgoe. And, says Charles Hart, this song is 
“a second cousin of ‘One Enchanted Evening’.” It is sung by Sarah Brightman and Steve 
Barton. (“All I Ask of You,” #8, cut at 4:03, from Highlights from The Phantom of the Opera) 
 

“All I Ask of You” 
 

RAOUL: 
No more talk of darkness, 
forget these wide-eyed fears; 
I'm here, nothing can harm you, 
my words will warm and calm you. 
 
Let me be your freedom, 
let daylight dry your tears; 
I'm here, with you, beside you, 
to guard you and to guide you. 
 
CHRISTINE: 
Say you love me every waking moment, 
turn my head with talk of summertime. 
Say you need me with you now and always; 
promise me that all you say is true, 
that's all I ask of you. 
 
RAOUL: 
Let me be your shelter, 
let me be your light; 
you're safe, no one will find you, 
your fears are far behind you. 
 
CHRISTINE: 
All I want is freedom, 
a world with no more night; 
and you, always beside me, 
to hold me and to hide me. 
 
RAOUL: 
Then say you'll share with me one love, one lifetime; 
let me lead you from your solitude. 
Say you need me with you, here beside you, 
anywhere you go, let me go too, 
Christine, that's all I ask of you 
 
CHRISTINE: 



Say you'll share with me one love, one lifetime; 
say the word and I will follow you. 
 
TOGETHER: 
Share each day with me, 
each night, each morning. 
 
CHRISTINE: 
Say you love me! 
 
RAOUL: 
You know I do. 
 
RAOUL & CHRISTINE: 
Love me, that's all I ask of you. 
 

“Wishing You Were Somehow Here Again” 
 

And, now, let’s turn to yet another layer in this musical, and instead of looking at this 
musical as an outer world love triangle between Raoul, the bright representative of 
societal goodness, and the Phantom, the representative of darkness, genius, and societal 
rejection; let’s look at this story intra-psychically, now through the inner conflict in 
Christine.    

 
In this play, Christine is the figure who comes of age and who develops and grows into 
herself through her struggles. She is the one who feels the pull between the suitor of the 
day and the suitor of the night.  
 
And she’s confused. She’s uncertain whether the Phantom represents the voice of her 
father: Is the Phantom the Angel her deceased father was going to send to her? She 
struggles to distinguish between the Phantom and the Father. She longs for clarity; she 
longs for peace. 

 
Our next song, a solo sung by Sarah Brightman as Christine, is titled, “Wishing You 
Were Somehow Here Again.” And in the play and the movie, this song is sung in front of 
the gravestone of Christine’s father. (“Wishing You Were Somehow Here Again,” #11 from Highlights 
from The Phantom of the Opera) 
 

“Wishing You Were Somehow Here Again” 
 

You were once my one companion, 
you were all that mattered. 
You were once a friend and father, 
then my world was shattered. 
 
Wishing you were somehow here again, 
wishing you were somehow near; 



sometimes it seemed if I just dreamed, 
somehow you would be here. 
 
Wishing I could hear your voice again, 
knowing that I never would, 
dreaming of you won’t help me to do 
all that you dreamed I could. 
 
Passing bells and sculpted angels, cold and monumental, 
seem for you the wrong companions, 
you were warm and gentle. 
 
Too many years fighting back tears, 
why can't the curse just die? 
 
Wishing you were somehow here again, 
knowing we must say good-bye. 
Try to forgive, teach me to live, 
give me the strength to try. 
 
No more memories, no more silent tears, 
no more gazing across the wasted years. 
Help me say good-bye!  

 
Christine struggles to find her own voice 
 
So, Christine is struggling to become the author of her own life: to find her own voice 
and to make her own decisions, to let go of and to say goodbye to a difficult past, and to 
live toward the future.   

 
She is caught in an interior psychic struggle between the authority of the past, represented 
by her Father and the Phantom, and the authority of her own life, represented in her love 
for and attraction to Raoul. 

 
The climactic event in the play occurs in dramatic fashion. The Phantom writes a play for 
the opera house titled “Don Juan Triumphant” in which Christine is to have the lead role. 
Then, in the play, with the figure of Don Juan masked, the Phantom secretly slips in, 
strangles the actor playing Don Juan, puts on the mask, and takes his place in the play. 
And, in this position, he professes his love to Christine, singing some of the very same 
words that Raoul had earlier sung to Christine.  
 
Here’s a brief cut from the CD in which the Phantom professes his love to Christine … 
and the high drama associated with it: (“Down Once More,” #13, cut at 1:09, from Highlights from The 
Phantom of the Opera) 
 
 
 



“Down Once More” 
   
PHANTOM: 
Say you'll share with  
me one 
love, one lifetime... 
Lead me, save me 
from my solitude... 
 
Say you want me 
with you, 
here beside you... 
Anywhere you go 
let me go too -  
Christine, 
that's all I ask of... 
 
CARLOTTA: 
What is it? What has happened?  
 

Conclusion to The Phantom of the Opera   
 

What has happened here is that Christine, coming under the spell of the Phantom, 
nevertheless, unmasks him so that his facial difference is revealed for all to see. And, at 
this, the Phantom goes wild, destroying the opera house, abducting Christine, and taking 
her down to his lair in the bowels of the opera house where he will force her to marry 
him.   

 
Raoul follows and is captured by the Phantom who will kill him … but the Phantom stays 
his hand when Christine expresses genuine compassion for the Phantom. She confesses to 
him, saying:  
 

“Angel of music, you deceived me. I gave you my mind blindly.” 
 

And, yet she has compassion for him, too, and cries:  
 
“Pitiful creature of darkness, 
what kind of life have you known? 
God give me courage to show you,  
you are not alone.” 
 

Christine then kisses the Phantom deeply, genuinely, movingly; and the Phantom, 
overcome, having never been kissed before, releases the pair of lovers, crying out to 
Raoul:  
 

“Take her! 



Forget me…. 
Leave me alone…. 
Go... go now and leave me! 
 

… which the two lovers do, leaving the darkness of the Phantom’s underworld, now free 
to live and love in the light of day. 

 
And what of the Phantom? The musical ends with the Phantom professing his love to 
Christine, crying out to her, saying: 
 

“You alone can make my song take flight. 
It’s over now the music of the night.”   
 

And with that the illusionist disappears, leaving only the mask that was used to hide his 
face from a rejecting world. 
 
Final Comment 
 
In conclusion, our story is one of both redemption and tragedy. As one commentator puts 
it:  

 
“Christine’s kindness and compassion toward the Phantom is able to save him 

from becoming the monster that society has forced on him. She reaches the humanity 
still within him and shows him the love that he has never known.”  

 
 “But ultimately,” writes this commentator, “The Phantom of the Opera is a love 

tragedy. The Phantom and Christine’s love is a forbidden one, and in a Greek 
tragedy model, a sacrifice is demanded.  

 
In the end, the Phantom’s love for Christine requires that he let her go, to be 

with another. Though she will remain the love of his life, the Phantom accepts his 
banishment and lets go of Christine to allow her to find happiness in a life that he 
cannot give her. Sacrificing his happiness for that of Christine’s, the Phantom 
withdraws to a life of isolation and loneliness.” (Dann Michalski, Th.D, quoted from The 
Phantom of the Opera, 2005) 
 

Thus, the plight of the Phantom touches our hearts; we go with him as he vanishes into 
the darkness of the night. 
 
Appreciation 
 
That’s my sermon message for this Sunday a week after Halloween. I want to thank Bob 
Nuffer, who also loves The Phantom of Opera, for encouraging me to present this service 
and for his role as the Service Leader. And I especially want to thank Sandy Goodwick, 
our Media Maven, for working hand-in-glove with me to provide the musical cuts from 
The Phantom. Thank you, both. 
 



  
Benediction 
 
Our Closing Words of Benediction are those of my colleague The Rev. Kendyl Gibbons: 

 
There is, finally, only one thing required of us: that is, to take life whole, the 

sunlight and shadows together; to live the life that is given us with courage and 
humor and truth.  

We have such a little moment out of the vastness of time for all our wondering 
and loving. Therefore, let there be no half-heartedness; rather, let the soul be ardent 
in its pain, in its yearning, and in its praise. 

Then shall peace enfold our days, and glory shall not fade from our lives.    
 
Extinguishing the Chalice 
 

We extinguish this flame, 
But not the Light of Truth, 
The Warmth of Community, 
The Fire of Commitment, 
Or the Power of Transformation; 
These we carry in our hearts 
Until we are together again. 

 
Add-on 
 
For those who are interested and who can stay, Sandy has a video clip set to go that I find 
deeply moving. It’s a video clip from ten years ago in 2011 at a 25th anniversary 
celebration of The Phantom of the Opera in honor of Andrew Lloyd Webber. 
 
The event, produced by Cameron Mackintosh, whom you will see on the screen, along 
with Andrew Lloyd Webber, whom you will also see on the screen, took place in the 
sumptuous Victorian splendor of London’s legendary Royal Albert Hall.  
 
It featured a performance of The Phantom of the Opera, which was immediately followed 
by a tribute to Andrew Lloyd Webber, a tribute that brought together Sarah Brightman 
and four legendary singers who had played the Phantom, along with the current Phantom, 
who appears in this video clip with the mask. This video clip is about 11 minutes in 
length, and features the songs, “The Phantom of the Opera” and “The Music of the 
Night.”  (Link: https://www.youtube.com/watch?v=Ddrlhgy59fQ) 
 
(NOTE: This is manuscript version of the live-Zoom service given by the Rev. Bruce A. 
Bode at the Olympic Unitarian Universalist Fellowship of Sequim/Port Angeles, WA on 
November 7, 2021. Rev. Bode retired as senior minister of the Quimper Unitarian 
Universalist Fellowship in Port Townsend, WA in June 2018, and is now minister 
emeritus.)  


